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ABSTRACT

As people of the diaspora, most Black British writers have long been troubled
and fascinated by the ideas of ‘home’ and ‘identity.” A lot of their works present a
sense of not belonging anywhere and a quest for a new kind of identity not limited
to national boundaries. Such issues are portrayed most clearly in Buchi Emecheta’s
novel, Kehinde, where the protagonist’s conception of ‘home’ and “identity’ is dis-
rupted between Nigerian and British and how she ends up creating a new and more

fluid identity for herself.

Key words: diaspora, Black British, disruption, home, and identity.

1. Introduction

Diaspora, defined as ' the di splacement
of peopleacrosstheworld under different cir-
cumstances or forms of compulsion’ (Yew,
2003: 1), hasled tothebirth of Black British
literature or * literature written in English by
Caribbean, Asian, African, and other people
who originated from the ex-British Empire
(Wambu, 1998: 1). Black British literatureis
influentid for introducing thecomplexity of life
and cultural fragmentation experienced by the
black diasporain Britain. Oftenwritteninthe
form of narrativesthat ‘ movefromonenation
to another, from one culture to another, with
no clear senseof “home”’ and“ doroad”” (Wil-
liams, 1999: 1), Black Britishliterature pre-
dominantly portrayshow thedisruption of the
notion of ‘homeland’ resultsinthe problem-
atic concept of Black British cultural and na
tiond identity.

Black British writers, especially the
younger generationsuch asCaryl Phillip, Hanif

Kureishi, SunetraGuptaand Buchi Emecheta,
seemto shareasimilar sense of not belonging
ether in Britain or the countriesof their origin.
AsquotedinBronwynT. Williams'sessay “A
State of Perpetual Wandering: Diasporaand
Black BritishWriters’ (1999: 1), thecel ebrated
British-Carribean novdigt, Caryl Phillips, has
admitted that, She hasaways been quite en-
viousof peoplewho havetalked about “going
home”. It would be niceto feel asenseof be-
longing somewhere while SunetraGuptaun-
derlinestheimpossibility of ever finding‘home
when he states, ‘1 think one hasto be com-
fortablewith thenotion that onehasone’ sown
cultural identity and that one doesn’t neces-
sarily havetobeat “home” ... | think wehave
to accept that we are going to be perpetually
wandering’

Williamsarguesthat intheir state of * per-
petual wandering,” Black Britishwritersare
enabled and forced ‘ to createidentitiesthat
defy the borders of the modern construct of
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the Western nation/state’ (1999: 1). Intheir
case, identitiesare no longer defined by na-
tional boundarieswhich, according to Benedict
Anderson’stheory in Imagined Communities,
arecreated through ‘ one particul ar aspect of
European culture— the printing pressand its
associated social, economic, and culturd prac-
tices (Landow, n.d: 1). Anderson believesthe
printing technology has spread asense of na-
tionhood, whichiscoreto one'sidentity. Yet,
contemporary Black Britishwritersapparently
no longer associateidentitieswith nationalism
but with ‘ new, morefluid, transnational and
transcultural forces (Williams, 1999: 1). Or,
inSuart Hall’swords,  Diasporaidentitiesare
thosewhich are constantly producing and re-
producing themsalvesanew, through transfor-
mation and difference’ (Hal, n.d: 2).

Buchi Emecheta's Kehinde is a novel
which strongly reflects on the notion of not
belonging and ontheformation of thenew ‘ na-
tion-less' identity. A semi-autobiography,
Kehinde tellsthe story of aNigerian migrant
woman in London whoisforced to go back
to Nigeriato saveher marriage. Having stayed
inLondonfor eighteenyears, shefindshersalf
unableto re-adapt to the culture, customs, and
lifeinNigeria After facing agreat ded of con-
flicts, sheiseventualy forced to question her
identity and where sheactually belongs. This
article will focus on the change of the
protagonist’s conception of homeand iden-

tty.

2. The Disruption of Home(land) and
Identity

Inhisessay, ‘Home(s) Abroad: Diasporic
Identitiesin Third Spaces , SuraP. Rath (2000:
1) quotes Gayatri Spivak’sdefinition of home
for peopleonthemarginsas‘that whichwe
cannot want .... It stands for a safe place,
wherethereisno need to explain oneself to
outsders it standsfor community.” Thenotion
of homegenerally hasastrong link with the
political nation-statewhere one originatesbe-

cause nationality servesasthe starting point
for ‘thedomicilefamily condition of belong-
ing’ (Rath, 2000: 1). Thisshould explainthe
reason why people of the diasporaoften feel
compelled to preservetheir origina cultures,
theimagination of homeland and the sense of
traditioninthenew place. Itisnoneother than
their attempt to secure‘ thenogtalgiafor an*ir-
recoverable” origind history/tradition’ (Yew,
2003: 1), or inasimpler term, to haveahome
andto belong.

Kehinde, the protagonist of Emecheta's
novel, regards Nigeria as her home. Even
though shemovesto London whensheissix-
teen and hasremained therefor thenext eigh-
teenyears, havingagoodfamily lifeandagood
career, shedlill clingsstrongly to her Nigerian
identity and totheideathat ‘ | never intended
to settle here [in London] permanently’
(Emecheta, 1994: 35). Her ideal isto come
back to Nigeriaas‘arich, been-to madam’
(Emecheta, 1994: 47), someone that her
people will respect and ook up to because
she has been abroad and now comes back
bearing thetrace of success.

Her effort to preserve Nigerian tradition
whilelivinginLondonisreflectedinthemany
different aspectsof her life. Themeal that she
alowsfor dinner inher home, for example, is
limited to ‘ground rice and egusi soup’
(Emecheta, 1994: 2). Itisonly after her chil-
dren complain about themonotony of thetra-
ditiona Nigerianmed that shesometimeshaf-
heartedly serves baked beans on toast, the
typical Britishfood, whichinher opinionis*‘an
awful meal’ (Emecheta, 1994: 2). Kehinde's
reluctanceto embracetheBritishtasteissym-
bolic of drawing clear boundaries between
what’shome and foreign. By not letting for-
eign-nessintrude her home, let done her body,
sheismaking an attempt to keep her notion of
homeandidentity intact.

Theway Kehindeuseslanguageasore-
flectson how shetriesto keep her identity as
aNigerian. Although she could speak perfect
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Englishif shewantsto, sheoptsfor Nigerian
Pidgin while sheisamong other Nigerians.
Talking with her friend, Moriammo, who
wishesthat her husband would betransferred
hometo Nigeria, for instance, Kehinde says,
“Him be good man, though. They fit transfer
him to home branch, you know Moriammo.
Dem says our Naira almost be the same as
pound. The value just dey rise every day.’
(Emecheta, 1994: 9).

As*anew language which developsin
Stuationswherepeskersof different languages
need to communicate but don’t shareacom-
mon language’ (Bennet, et. a, 1999: 3), Pid-
ginisoften branded asthecarrier of aspecific
locdl culture. Contradictory to common belief
that Pidginismerely aninferior formof stan-
dard English, Lori Bennet, et. a arguethat
Fidginisadifferentlanguageinitsaf with*fully
grammatica systemswhichtheir speakerscan
usefor effective communication on any topic
andinany situation’ (1999: 5). They further
assert that  one of thereasons Pidgin hasen-
dured for morethanacentury isbecauseitisa
language of identity and history’ (Bennet, €.
a, 1999: 9). Thus, theuseof Pidginfor people
of thediaspora, likeKehinde, signifiesacon-
sciouseffort to preservelink with their ances-
tral home.

Moreover, eventhough sheregardsher-
self asaCatholic, ‘ evidently conversion had
not been ableto eradicate her parents’ long-
heldtraditional beliefs (Emecheta, 1990: 5).
Shedtill believesstrongly inspirits, reincarna:
tion, and the Igbo Supreme being known as
chi or chi-ukwu. Her decisiontoleave Lon-
donin order to reunitewith her husband and
childrenin Lagos, for example, ismadeonly
after shefeelsthat the spirit of Taiwo or her
dead twin sister ‘ articul ates her vaguely-ac-
knowledged fears about Albert’sunfaithful -
ness: ‘Why don’t you goto Nigeriaand find
out what ishappening, beforeit'stoolate?Have
you forgottenthat in Nigeriait'sconsidered
manly for mento beunfaithful?Evenif hedidn't

want women they would come to him.’

(Emecheta, 1994: 46). Another instanceisthe
abortion of her baby which shecomestore-
gret not o much because* the Catholic Church
hasawayscondemned abortion asagraveevil’

(Brom, 2004: 1) but more because of her
dream during theabortion which reveal sthat
‘thechild| just flushed away wasmy father’s
chi, visitingmeagain. But | refused to allow
himto stay inmy body.” (Emecheta, 1994: 32).

Concerning the* henotheistic system of
belief’ inNigerianrdigioustraditions, JudeC.
Aguwaarguesin hisessay ‘ Christianity and
Nigerian Indigenous Culture’ that ‘ thevalues
of [African] society arerootedinrdigionwhich
inthetraditiona society providesthe spiritual
framework onwhichissuesabout theuniverse
anditsredlity areanadyzed. Suchaworldview
enablesreligion to permeate other sectors of
life, including activitiesand attitudes (Aguwa,
n.d: 16). Sincethisreligioniscentral to both
Nigerianlifeandidentity, it isalmost impos-
sibleto eradicate and exchangeit with anew
set of belief. Kehinde' sidentification with her
traditional religionismost obviousinthecase
when she tries to suppress the voice of
Taiwo's. ‘ Todispd thevoice, shewould burst
into a hymn, “Sweet sacrament of peace”,
sangingitloudly, over andover again. Butwhen
she stopped, the voice would be there.’
(Emecheta, 1994: 46).

In the attempt to preserve her identity,
Kehindea sotriesto play her part asagood
Nigerian wifeto her husband, Albert. Even
though she earnsmore money for thefamily
than her storekeeper husband and “it was be-
causeof her positioninthebank that they had
been ableto get amortgage,’ sheisawarethat
‘agood wifewas not supposed to remind her
husband of suchthings (Emecheta, 1994: 4).
Shedutifully referstotheir houseas' your house
because after all, *in Nigeria, the home be-
longed to theman’ (Emecheta, 1994: 4) and
whilehosting Albert’sfarewel | party at home,
‘shechanged clothestentimes, asrichmen’s
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wivesdidinNigeria, to advertisetheir wealth
and boost the ego of the man of the house’
(Emecheta, 1994: 37).

Inspiteof livinginthe country saturated
withthespirit of feminism‘whereawomanis
Queen and whereit’sbeginning tolook asif
Wwe' re soon going to have a woman Prime
Minister’ (Emecheta, 1994 35), Kehinde ap-
parently insistson preserving her traditional
val ue concerning gender differences. Asmost
womeninNigeria, shetakesher grestest pride
from thefact that she hasahusband. There-
fore, not only doesshewillingly submit herself
toAlbert astheir traditional 1gbo culturere-
quires, but aso showscontempt towards other
black women who violatethe cultural expec-
tation. Sherefersto Mary Elikwu, who de-
cidesto leave her husbhand because he keeps
beating her, as‘ afallen woman who had no
sense of decorum’ (Emecheta, 1994 38). She
can hardly believethat therearelgbo women
who prefer freedom and independence to
maintaining her maritd satus

‘What isthe matter with thiswoman?
Kehindewondered. ‘ Not wanting to be
called “Mrs’, when every Nigerian
woman isdying for thetitle. Even pro-
fessors or doctors or heads of compa-
niesdill call themsdves*” Professor (Mrs)”
or “Dr (Mrs)”. This woman must be
crazy. Isshebigger thanal of themthen?
| don’t understand her’

(Emecheta, 1994: 39).

Sheclingsto her traditional gender con-
cept even though she should have known bet-
ter after Albert forcesher to have an abortion,
leavesher onein London and betraysher by
marryingayounger secondwifein Nigeria Her
decisivenessnot to compromisewhat shebe-
lievesissurprising yet understandablesinceher
ideal hasalwaysbeenfor Albert and hersdlf to
“return eventualy and build their own housein
Ibusa, their homevillage” (Emecheta, 1994:

41). Despite her present geographical situa-
tion, Kehindenever ceasesto fed and behave
and think about Nigeria

Itisinteresting to notice, however, that
she does at times admit her fear that ‘[m]y
dreamsabout homeare confused. | haven'ta
clear visonwhat I’ m supposed to belooking
for there’ (Emecheta, 1994: 22) and whenthe
family finally decidesto moveback to Nige-
ria, Kehindethinks“[i]tlooked asif shewas
theonly oneinthefamily satisfied with their
day inEngland’ (Emecheta, 1994: 41). Inpite
of her rigid res stancetowardsthe English cul-
ture, shecould not prevent associating hersalf
with her new ‘ home'.

Nevertheless, she believesthat such as-
sociation will nolonger disturb her onceshe
stepsback on her ‘real home' again. Muchto
her surprise, thisdoes not happen. When she
returnsto Nigeria, two yearsafter Albert and
the children dready settledownin Lagos, she
findsthat what shedwaysregardsasher home
doesnot feel likehomeat al. In spite of the
conviction of her kinsfolk upon seeing her that
‘ Ah London suited you, but herewill suit you
even better’ (Emecheta, 1994: 73), Kehinde
feels that she has come to a foreign
unwel coming place.

That first night [in Lagos] reminded her
of her first visit to Ibusa, long, long ago,
when shewasachild. Shefdtaslost now
asshehadfelt then. Eventheway people
talked had changed, showing awhole
range of jokes and expressions which
meant nothing whatever to her (1994: 74-
75).

Sheisalso shocked to find out that dur-
ing her two-year absenceAlbert hasremar-
ried ayounger woman, whichisnot unusual
according to Nigerian common practice but
which Kehindefindsimpossbleto accept. The
thriving patriarchal culturein Nigeriaforces
Kehindetorefer to Albert as* our husband”
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duetofact that now shehasto sharehimwith
hisnew wife Sheisdsoforbiddentocdl Albert
by hisname.

‘LitleMother, Ifi, cdl Albert for me. Where
ishe? Kehindebesought her sgter.
Ifeyinwaopened her eyesin horror. “Sh
...sh...sh,notsoloud! Don'tcall your
husband by his name here-0. We hear
youdoit over thereintheland of white
people. There, peopledon’t have respect
for anybody. Peoplecall each other by
the nametheir parents gave them, how-
ever bigtheperson. Wedon'tdoit here-
0. PleaseKehinde, don’'t-0’ (Emecheta,
1994: 70).

Finding dl thesepracticesdegrading, she
then appeal sto aculture she haspreviously
consderedforeign asher justification: *Wehad
achurch wedding, or haveyou forgotten?All
those promises, don’ t they mean anything to
you? (Emecheta, 1994: 86). However, the
only response shereceives asthe answer to
al her dissatisfactionsisamere* Youmust re-
dizethisisNigeria Thingsaredifferent here’
(Emecheta, 1994: 85).

Shocked as she is, Kehinde begins to
questionwho sheredly isand whereher home
is. SheisaNigerian by birth and sheknows
exactly the culture of the country sheaways
regardsasher home, ‘ thiswasnot new to her
so why was shefinding it so difficult to ac-
cept? Shefelt shewasbeing cheated, under-
valued.” (Emecheta, 1994: 89).

Her dilemmatic conflict concerning the
place where she belongsismost clear when
she contempl ates autumn in England in the
middleof thehot Lagosmarketplace. * ... Sud-
denly, the heat made her remember that this
was October, autumn in England. Thewind
would beblowing, leavesbrowning and fall-
ing. Inafew weeks, thecherry treein her back
garden would be naked of leaves, its dark
branchestwisted likeold bones.... Autumnin

England’ (Emecheta, 1994: 96).

Her reflection of Englandisgtrikingly Smi-
lar towhat anative English might fedl towards
hishomeland when heisfar away from home.
The English poet, Rudyard Kipling, for ex-
ample, writesamoreor lesssimilar expres-
sonof fedinginhispoementitled‘ In Spring-
time’ when heislivinginIndiaand contem-
plating soringtimein England:

| ansck of endlesssunshine, sick of blos-
som-burdened bough

Give me back the |eafless woodlands
wherethewind of Springtimerange—
Give me back one day in England, for
it sspringin England now!

The‘homesick’ feding that Kehindeex-
perienceswhen sheshould beinfact feding at
home shows that she has been a product of
the dispossessed diaspora, astatelessbeing
who smply cannot belong because‘[t]hereis
no “homeland” these children of thediaspora
canrecover, only other landswheretheir iden-
titiesas Other will be constructed by thedomi-
nant cultures’ (Williams, 1999: 1).

Her eyesmisted. Shethought of Christ-
mas shopping, which awaysused to an-
noy her, and longed for abrisk walk to
Harrods, or Marks and Spencers, or
Sdfridges, just looking and buying little.
Sheevenfet nostalgiafor thewet stink-
ing body-smel| of theunderground.
Shetook hold of hersdf. Surdly it wasfool -
ishto pinefor acountry where shewould
awaysbemadetofed unwelcome. But
then her homecoming hadbeennathinglike
the way she had dreamed of it.... The
Africaof her dreamshad been oneof par-
tiesandendlesscelebrations, inwhich she,
too, would enjoy the status and respect of
abeen-to. Instead, shefound hersdlf once
morerelegated tothemargins
(Emecheta, 1994: 96-97).
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Gregory Schneider referstothecritical
moment that marksthe shaping of Kehinde's
consciousness of her diasporic natureasan
experienceof cross-cultural displacement, ‘a
realizationthat sheisneither Briton nor Nige-
rian. Her mind'seyeiscomfortingisseaing both
places, but theredlitiesof both aremet withan
aggravated sensbility.” (2005: 2). Suchanex-
perience eventually encourages K ehindeto
make her own choice of where shewantsto
locate herself. Shedecidesto leave Nigeria
and come back to London. ‘| haveto go for
my own sanity,” she confessesto her daugh-
ter, Bimpeandinsststhat ‘ No, England nobe
my country, but I wan go back sha’
(Emecheta, 1994: 103).

A senseof not redly belonging anywhere
automatically deconstructstheideathat iden-
tity isconnected to acertain nation state. When
Kehinde decidesto leave Nigeria, she also
unconscioudy decidesthat her identity will no
longer bearticulated by the geography where
sheoriginates. Here she echoeswhat Smadar
Lavieand Ted Swedenburg refersto as‘the
undoing of one particular old certainty —the
notion that thereisanimmutablelink between
cultures, peoples, or identities and specific
places (1996: 1).

Concerning theissue of homeland and
identity for the peopleof thedigpora, Schneider
givesathought-provoking statement: ‘ If the
underlying truth of having two homelands
means having no homeland at all, then does
thesame apply to the character trait hybridity
—that two duelingidentitiesin onebody means
suffering for theloss of onewholeidentity?
(2005: 1). I would arguethat theanswer isno.
Dispossessed individualsmay haveno place
they could regard ashomeland but they do not
end up having no identity. Onthe other hand,
they areenabled to create their ownidentity
which‘ cannot but contain so many resonances
of the movement, the imagination of their
homelands, sense of tradition, the circum-
stances of their removal, and thereactionto

the placesthey currently live.’ (Yew, 2003: 1).
Suchaneclectictypeof identity dwayshasits
root inthe evitabletwo-nessin the operation
of the self, thetwo-ness between the original
and the current which would result inthe de-
velopment of ahybrid natureof theindividud.

In the case of Kehinde, the search for
her ownidentity producesatotally different
character out of her old self. Asshecultivates
her two-ness of being Nigerian and British at
the sametime, she becomesfreeto adjust to
what suitsher interest best from both cultures.
What she previously rejectsasforeign-ness
because of her inclination to preserve her Ni-
gerian nature, she now embraces as a new
learning experiment to help definehersdlf. Soon
after her returnto London, sheformsaliaison
with her Caribbeantenant and for thefirst time
inher life, * shecould go out to eat Indian or
Chinesewith amanwhowasnot her husband
or even Nigerian’ (Emecheta, 1994: 135). As
opposed to her previouslimited approach to
what London offersher, Kehinde now decides
to open up and absorb more than she used to
allow hersdf to.

The simpleact of going out dining with
Mr. Gibson, her tenant, marksthe beginning
of her exploration of her new self since‘...
she had not explored this aspect of London
life at al. She had seen many dressed-up
peoplegoing to eat in the hotel dining-room
where sheworked, but for some reason she
had thought that sort of thing wasfor other
people. Shewaslearning’ (Emecheta, 1994:
136).

Sheisnolonger afraidtolet foreign-ness
intrude her body, whichisclearly symbolized
by her willingnessto eat Chinese and Indian
food, and a so by her sexual intercoursewith
Mr. Gibson later. Her absorption of various
elements of foreign-ness, including British,
Chinese, Indian, and Caribbean altogether,
congtructsher asaproduct of hybridity, which
isdefined by Lavieand Swedenburg as.
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aconstruct with the hegemonic power
relation builtintoits process of constant
fragmented articulation. Oneminority can
form alliances with another, based on
experiencesits heterogeneous member-
ship partially shares, eachin hisor her
fragmentedidentity, without tryingtoforce
all fragmentsto cohereinto aseamless
narrative before approaching another
minority (1996: 10).

Thenatureof hybridity isreflected most
clearly in the new values that Kehinde em-
braces. Shestill clingstightly to her Taiwo,
which undoubtedly represents her Nigerian
side. However, shetakestheliberty togo to
bed with Mr. Gibson because now she be-
lievesinthephilosophy that ‘it'snot acrimeto
love’ (Emecheta, 1994: 138). Sherefusesto
fedl guilty about the affair even when her son,
Joshua, furioudly pointsout the unconvention-
ality of her behaviour. Sheevenrgectsher tra-
ditiond roleasaNigerianwifeand mother who
‘[is] supposed to live for [her] children’
(Emecheta, 1994: 139) and clamsthat: ‘Moth-
ers are people too, you know.” (Emecheta,
1994: 139). Asawoman, she also perceives
hersalf inthe new empowered light when she
decides not to give way to the pressure of
Albert and Joshuato hand over thehousein
London to her son. While Kehindeisfully
aware that according to Nigerian culture,
Joshuaasthefirst son hasall theright to over-
take the house, she knows the British law
would onthe contrary declare her thelawful
owner since sheisthe one paying the mort-
gage. Thus, shesmply saysto Joshua: ‘ Thisis
my house, though it may be yours one day’
(Emecheta, 1994: 137).

Her refusal to adhereto her customary
Nigerian ways puzzles Joshua. “ The mother
he had found in England was different from
the one heremembered” (Emecheta, 1994:
140) and ‘it seemed to him that Kehindewas
not only depriving him of hisrights, but duck-

ing her responsibilitiesasawifeand mother’
(Emecheta, 1994: 141).

What Joshuais not aware of isthefact
that hismother haseventually becomeanew
breed of the diaspora. Shedefinesherself and
her own values, she becomes a product of
hybrid nature. Thus, dl of her actionsaresym-
bolic of thebirth of her new identity, whichis
fluid, transnational and transculturd. Sheisno
longer bound by her Nigerianidentity yet she
realizesshewill never beagenuineBritishe-
ther. Her notion of “homeland’ isnow neither
Nigerianor Britain and asaresult, shewill a-
waysbe’ perpetually wandering’ in between.
Williamscommentsaptly on suchacondition
when he states: ‘To engage questions of
diasporaisto focus on theinstability of the
signsof nationd identity, thedisruption of the
ideaof the*mother country” _ of thenation as
well astheempire__aswell asthedisruption
of a“homeand” (Williams, 1999:3).

Inthe end, where one belongs and what
identity onechoosessometimess mply become
amatter of choice, asKehindereaizeswhen
shefirst arrivesback in London after her dis-
appointing homecomingto Nigeria:

Insidethe narrow hallway, the smell of
Londonterrace housewelcomed her like
alost child. Beforeshe could suppressit,
avoiceinsgdeher sangout, ‘Home, sweet
home!” Taiwo, who had not spoken to
her since she had goneto Nigeria, was
back. Kehinderebuked thevoice: ‘ This
isnot my home, Nigeriaismy home.’ As
shesaidit, sheknew shewasdeceiving
herself, and Taiwo would not | et her get
away withit. “Wemake our own choices
aswegoaong, camethevoice.‘Thisis
yours. Therée snothing to be ashamed of
inthat’” (Emecheta, 1994: 107-108).

3. Conclusion
Theissuesof homeland and identity are
two maj or subjectsoften depictedin diaspora
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literature. Originating from oneplaceand cul-
ture but livingin another apparently crestesa
problem of displacement and dispossessonfor
the people of diaspora. For such people, the
notion of homeland and identity isno longer
solid and intact but becomesfluid and blur-
ring.

AsSchneider haspointed out, one of the
commontrait of the character of diasporais
‘hisor her blendinginto adualistic conscious-
ness (2005: 1). Despite her primary effort to
preserve her Nigerian-ness, | seethat actualy
Kehindecannot help shiftingintotwo-ness. She
neither rejects her original culture nor com-
pletely embracesthe new onebut shemirrors
what most people of thediasporaexperience:
‘[developing] their own distinctive cultures
which both preserve and often extend and
develop their originary cultures (Ashcroft,
2000: 70). Thecross-culturd displacement she

facesinaplace sheprevioudy deemsashome
forcesher to cometo therealization that she
hasindeed lived with thetwo versionsof her-
self. In order to develop her own distinctive
identity, she needsto be at onewith her two-
nesswhile at the sametime nurtures her hy-
brid nature. ThisechoesHall in hisstatement
concerning the diaspora experience as ‘ the
recognition of anecessary heterogeneity and
diversity; by aconception of “identity” which
liveswith and through, not despite, difference;
by hybridity’ (Hall, n.d: 2). Such aquest for
Identity isneverthdessdauntinginitscomplexity
yet | thoroughly agreewithwhat K ehindecon-
fessescomplacently intheend of thenovd: * I
anythingit makesmemorehuman’ (Emecheta,
1994: 141). Her experience of displacement
and dispossession has eventually led her to
discover the nature of her true self and her
humenity.
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